Smoke Cloud, 2014

Michelle Lopez : Michelle Lopez received her MFA from the School of Visual Arts,
New York and BA from Barnard College, Columbia University, New York. Recent
solo exhibitions include; The Aldrich Museum of Contemporary Art, Connecticut,
curated by Amy Smith-Stewart, 2014; Galerie Christophe Gaillard, Paris, 2012;
Simon Preston, New York, 2011 & 2009; ART, Los Angeles, 2008, among others.
Michelle Lopez is a faculty member at the Yale School of Art in the department of

Sculpture. She lives and works in Brooklyn, New York and Guilford, CT.

Liz Kwon : In the current exhibition ‘Banner Year’ in the Simon Preston gallery, major
themes that you have been exploring seem to be continued. Could you explain the
meaning of the title and the overall concept of the exhibition?

Michelle Lopez : I've been interested in how we culturally and politically use flags to
form identity. ‘Banner Year’ in colloquial terms, expresses the idea of a prosperous
year and | liked how the expression had the flag reference in there. When we are
powerful, we put out our banners to remind people of the fact. Maybe it's only an
American thing.

The <Halyard> Installation in the show tries to address issues of nationalism and
illusions of power by further breaking down the iconography of a ‘flag’. | wanted to
build everything surrounding a flag-the pole, the rope movement, the sound of the
flag flapping sculpturally through the space. | also liked the implied violent gesture of
the pole piercing through the middle of the gallery space. All of these elements build
the artifice of the ‘pomp and circumstance’ of an important figure or event. But then
without the actual flag, the absence creates an experience of impotence, and even
contradiction. Everything is really just ‘'smoke and mirrors’, which leads me to talk
about the <Smoke Cloud> work, which were partly inspired by images of the recent

Ferguson riots of people in protest standing in the middle of tear gas clouds.

O« FHA ALOIH DHAE H22(0)A F2|12 A= Al E3H A =
OIFAZ AXO| AO0l= UNE FHHL 2 HYEO Z2Itt FAIKM=| 20|
oF AIH2I 2HUE0 tHal 0[0F [sHF =t

02 2h= @ U= AS0] Ay &

1o
10
:Cu)g
Ao
v
il
|0
Hu
iy
0z
]
il
|0
Hu

AEStE ZI(30)0l ol 2AS THMRIT H3

1o
re
ro
=O£
rir
E
o
ro
re
H
=2
&
=O£

3

HE™MoZ HSist AOR L= 20| Rs= A
Z

. =
AMEE H7IA7 =t Ol OfOtE 0|5 A2l XY K= REL,

Art & Space MICHELLE LOPEZ



® e SoiM BE MABIS S0k Ol ojloistY) ojests
. b f A 5
t Ajimmf 'TUlEl Fol
1 = _E A

BN P8 E S [POTRS o B = T R 1T SR D

SIAIFES IO, 29| AlZiol2 chEtolN MASRIE ot
i 5 J

2|2 U= FYIEZ0| Q= L=a|x| o) oj2tol A oja] AnjA

T AEO|ET} 7|23 MAIS HiZaH 20104 TR JRIAED Ziols
! Ty i

22{2], 2009 & 2011 52 Afo|ot Y| AEL Hafa|, 2008 LA Ol=

Vertical Neck Exhibition, 2011

Liz Kwon : It seems like the glass-sculpture work <Smoke Cloud> required technological
study and consideration for the smoke effect. What was the process of producing the work?
Michelle Lopez : The process required a lot of research and experimentation. | had been
thinking about being in the wake of an explosion (i.e. a plane crash). There is always a
kind of beauty: an ephemeral, smoke cloud that rises from the ashes. | wanted to capture
that moment in a material, and | wasn't sure if it was possible but just went with blind
intuition. | had been experimenting with the idea for years with ill effect and the wrong
materials. Finally after working with PPG Glass Industries and Technologies and my own
experimentation and accidents, | finally got the results by contaminating silver nitrate as it
was being mirrored onto the glass surface.

| know | wanted to work with mirrors because | liked the idea of reflection and the idea that
the work could disappear and reappear at different angles and depending on the site. But
the end results happened over an endless amount of rejects, good note taking, and also
working with chemicals that went against common industrial applications.

Liz Kwon : What are some difficulties you experienced while you worked on the large-scale
outdoor work <Blue Angel 11>?

Michelle Lopez : Probably trying to get the larger piece (12 meter tall) feel as vulnerable as
the original ones (3 meter in height). The riveting with a rivet gun made my shoulder hurt and
we did it outdoors in the Miami rain. Also it was a challenge to make sure the piece could
handle the weather wind conditions, so we worked at length with architects and a structural
engineer. Overall, it certainly was an excellent experience that engaged with the public in
a more comprehensive way. One of the advantages of the piece being outdoor was that the
work reflected its surrounding. So when it was sunny, looking at the piece was blinding.

When it was night, the piece was jet black.

i

Vertical Neck Exhibition, 2011
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Exhibition ‘Violent Bear it Away’, 2009

Southern Trees, 2009

Liz Kwon : How do you explore the form of crushing, creasing, and wilting of steel? Do
you experiment in your studio with the steel in same scale as your work?

Michelle Lopez : With the steel, | have to psychologically approach it as a piece of
paper even though the material is quite rigid. Second, | have to remove my brain from
the studio by meditating. Then | kind of just dive physically into the piece to crumple
it, and then see what happens. If I'm too present in the room in a bad way, the work
ends up not being that great and | throw it away. So there is a lot of risk involved for
me, and so a lot of the energy is getting over the idea of the risk.

Liz Kwon : | would like to hear about your works completed during your graduate
study, or works completed before 9/11, which is a crucial point in your artistic career.

Michelle Lopez : Well the ideas and spirit were essentially the same: | was interested
in experimenting with a broad range of non-art materials, mainly industrial ones. |
was also interested in creating work that was equally conceptual and technically and
formally evolved for the concept. So | experimented a lot in grad school as | do now.
| can’t say | would want to show you images of the work from 20 years ago. | was
young, and more concerned with how people perceived my work. It took me a long
time to figure out how to arrive at the work that I've done for the past few years. And |
hope it will continue to move forward and evolve. | think I'm just beginning.

Liz Kwon : How do social phenomena you encounter by living in New York affect your
works? Also, how will those influence your works in future?

Michelle Lopez : New York is inspiring. It's got my heart and my history and community.
But I'm more interested in a larger cultural dialogue that isn’t limited to NY. Often |
look for the mundane or the uncanny and try to undress such social phenomena by
intervening in some alchemical way. I'm going the Manila and Tokyo soon and eager
to see how those cities will inspire. interviewer : Liz Yisun Kwon / Curator, Editor : Kim Eunji *** Image Gourtesy of Simon

Preston Gallery and the Artist !}

Your Board, 2009 Flag Series, 2014
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